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Editor’s Notes

This issue of The Decorator is a feast for those looking for award pieces
by our members. With the new policy of judging just once a year,
and an unlimited number of pieces allowed, our members outdid them-
selves. Carol Buonato took the lead with five A’s. Congratulations to all.

Across the Atlantic, Yvonne Jones in Birmingham, England contin-
ues her research in the decorative arts. In this issue she shares some of
that research and knowledge in an article on a little-known but very
gifted artist, John Thomas. As always, another informative and interest-
ing article by our friend and consultant, Yvonne.

On this side of the Atlantic, Nancy Corcoran has been researching
penwork and shares some information with us. Samples of Corcoran’s
penwork were on display at the Wilmington meeting.

One of my favorite sellers on Ebay is antiqguesuncommontreasure.com,
where one can find many museum-quality pieces of the kind we collect.
When I noticed a decorated box with a dog very similar to the one on
the back cover of our Fall ‘02 (Vol. 56-2) The Decorator, I contacted Susan
Dean, owner of Antiques & Uncommon Treasure. (Il show the compari-
son of the dog on the back cover of the Fall ‘02 issue with the box from
Antiques & Uncommon Treasure in a later issue.) Dean not only gave
us permission to use those photos, but provided us with dozens of pho-
tographs of other treasures. Included among Dean’s treasures was a pair
of hand screens with a dog on a raft, similar to the one Shirley DeVoe
wrote about. Imagine my excitement when [ compared the hand screens
to the pictures in DeVoe’s articles and found them to be almost identi-
cal! Check the comparisons beginning on page 28 and see if you don’t
feel the two face screens were decorated by Reuben Thomas Neale.

Also in this issue is Peg Rodgers’ review of HSEAD’s “how-to” video
on country painting, and Sandra Cohen’s review of Ann Eckert Brown’s
book, American Wall Stenciling. The video and Brown’s book are new to
the market and well worth investigating,

el —

Future Meetings

Fall 2003 Killington, VT September 19-21 (ESS)
Spring 2004  Portland, ME April 30-May 2 (FSS)
Fall 2004 TBA
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JohnThomas
A Hitherto Unknown Japan Painter

by Yvonne Jones

George Dickinson in his book English Papier Mdché (1925), named a
number of japan artists and their specialisms, but the colorful John
Thomas who worked as a decorator in both Birmingham and Wolver-
hampton, seems to have escaped his notice. And yet, Thomas was so
distinguished an artist in his time, that he was the subject of an anony-
mous article published in a contemporary
journal, and as far as is known, was
the only japan artist to have been
profiled in this way.! Besides
on occasion, making for en-
tertaining reading, the ar-
ticle highlights the diffi-
culty that at least one very
talented painter had in
reconciling himself to
the constraints and rou-
tine of factory work, and
it underlines the clout
that artists had over their
japan masters, for no mat-
ter how disruptive their behav-
ior, there was always a rival factory
only too willing to take them on.
Unaware of his own date of birth,

Papier mdché table
with swivel-top

made by Jennens .
(,Be,%ige’ P Thomas was born “somewhere in the
whom John teens or early twenties" of the nineteenth
Thomas was century. He was apparently “without pre-
apprenticed

tension,” but had what was described as
“a just knowledge of his capacity” and
this showed itself at an early age
when, disinclined to become a
miller like his father, he asked in-
stead, to be apprenticed as a
japanner to Charles Mander of
Wolverhampton. In 1840 when
Mander sold the japanning

c.1840. It is the
type which Thomas
may have painted.
Private Collection.
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branch of his business to William Shoolbred? the boy moved to Bir-
mingham and completed his apprenticeship at the well-known firm of
Jennens & Bettridge.
The article, written in 1889, gives flesh to the lives of apprentices

during this earlier period:

"The dainty skins and susceptibilities of our boys nowadays

are innocent of the roughing it which boys had to endure as

part and parcel of what was then considered to be necessary

discipline, and there can be no doubt but that the boy who

did weather this stern schooling was tolerably hardened in

the process, and prepared to stand the kicks and ‘arrows of

outrageous fortune,” no matter what the shape in which

they came.

In other words, an apprenticeship was about “the survival of the
fittest.” The young Thomas, “small and frail of body, though of indomi-
table will” and “the object of much rough horseplay,” rose to the chal-
lenge in a manner which was to become the pattern of his career. Confi-
dent of his abilities over other apprentices “and indeed over most of the
journeymen,” he carried out an oft-repeated threat to run away if he was
not given better work. Even as an apprentice, his confidence was evi-
dently not misplaced for on his return, and after appearing before the
magistrates, Thomas was rewarded with his own room “where he could
work unmolested by his comrades and also find an outlet for his
artistic predilections.”

After his apprenticeship, Thomas took classes in figure drawing and
landscape painting at the newly established Birmingham School of Art,
and he worked briefly for the japanners Alsager & Neville, before com-
mencing as a journeyman painter. Life as a journeyman was altogether
more independent and lucrative, and it “suited him exactly.”

Papier maché tables decorated with “flowers, birds, figures, and land-
scapes” were then very fashionable and Thomas soon found steady em-
ployment in painting them, earning as much as “six or seven pounds
sterling a week.” But his choice of employer was not always wise. One,
“H--by name” who had exhausted his credit with others in Birming-
ham, heard about this “greenhorn” artist, and “swooped down on him
with vulture-like appetite.” Like others before him, and doubtless glad
of the work, Thomas fell victim to this charlatan and decorated some
tabletops for him “in a most ornate manner.” But Thomas quickly got
the measure of H—, and would not allow him to take any completed
work until he paid some of his outstanding debt. The situation rapidly
got out of hand:

Thomas locked the door and put the key in his pocket. But
this by no means disconcerted H-, for he suddenly threw
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up the sash of the window, seized a table top, and, jumping
out of the window, fled. But Nemesis was on his track; for
Mr. Thomas, arrayed in deshabille costume, sans coat and sans
waistcoat seized a handsaw which lay on the table and fled
after the delinquent. And then "began a combat grim and
great” in the streets of Brummagem.* Outraged justice, in
the person of Mr. Thomas, and grasping commerce, as rep-
resented by Mr. H--. Handsaw versus tabletop; for the greedy
H---used the decorated table alternately as a shield and as a
club, whilst Art, in the person of Thomas, swooped and
whirled the handsaw in a most alarming fashion.

Not surprisingly, the skirmish “attracted a large crowd” and “both
combatants” were taken to court, where Thomas, although his behavior
was deemed “extra-legal,” won the case.’

He returned to work for Alsager & Neville who had received a large,
and urgent, order from a London publisher for decorated book-covers
for luxury editions of works by Bums, Byron and Walter Scott. The papier
miché covers which were to be painted with Burns' Cottage, Newstead
Abbey, and Abbotsford, were completed on time, and Thomas was paid
“60s. the gross,” or 5d each.” This work so impressed Jennens & Bettridge,
that they were said to have offered Thomas “an advance of 50 percent
on the prices he was then getting,” to paint their highly successful new
range of ships’ panels, but tantalizingly, the article did not say whether
he accepted.

He then went to Glasgow as a decorator and foreman with a Mr. T.
Laurie. There, he displayed a considerable talent for “ship decoration,”
together with his not inconsiderable predisposition to cause havoc. In
fairness, this was not entirely his fault since some of the old hands not
only resented being “ordered about by one so young,” but they refused
to work with an Englishman.® Notwithstanding this initial opposition,
Thomas stayed for nine years before returning to Wolverhampton, where
he spent five years working with Frederick Walton at the Old Hall Japan
Works—a period which although financially good, he later regarded as a
waste of his artistic abilities on account of what he described as routine
work. He was then tempted by an offer of a three-year contract with
Jones Brothers, a firm set up in 1854 by a former Old Hall employee,
but “the ink of the agreement was hardly dry” before he received an-
other offer much more to his liking.

At the invitation of Heywood, Higginbottom & Smith, a “famous”
firm of Manchester paper stainers, Thomas left the japan trade to take
control of their design room. The considerable freedom he was allowed,
and in particular, the times of his “coming and going” brought him once
again into conflict with his fellow workers. The way in which his em-
ployer, Mr Smith, managed the dispute endorses John Thomas' skill and
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value to the company, for instead of reprimand or dismissal, he took
Thomas on a two-week pleasure trip to the Lancashire coastal town of
Southport—a tactic which clearly paid off, as “after that there were no
more deputations.” And three years later, on relinquishing his post,
Heywood, Higginbottom & Smith, treated Thomas with “a long visit to
Paris at their expense.” Thomas at last, felt able to look back “with much
pleasure” on a period of employment having worked “for employers
who appreciated it, and gave many evidences of the esteem in which
they held their employee.”

From Manchester, John Thomas went to Wales where he concen-
trated on easel painting and found a ready market for his work through
introductions made by his former employer, Mr Smith. In little over a
year however, his skills had been spotted by John Harwood (later Sir
John Harwood), a “painter in the North of England,” whose invitation
to decorate the interior of the Royal Exchange in Manchester, marked
the beginnings of a long and fruitful partnership. Harwood, was at the
peak of his career, and receiving commissions “by the score” to paint
churches and chapels, many of which he asked John Thomas to super-
vise. One of their major commissions was the decoration of the Manches-
ter Reform Club, the walls of which Thomas “megilped’, combed, and
stencilled” to create a tapestry effect. The experience of working with
Harwood prepared Thomas for his next move, to London, where, en-
gaged by many “leading firms of decorators” and architects, he worked
mainly in private houses. By 1879, he was based, once again, in Manches-
ter, although he made a point of maintaining his London contacts.

Thomas then was a “versatile and assimilating” artist whose facility
for palntmg birds, beasts and flowers, was attributed to his early training
asa Japanner when speed was of the essence. He palnted the figure only
“fairly well,” but “in flat ornament he is at home in any style, though
probably his best work is done in Italian and Pompeiian styles®—a com-
ment which, coming late in the article, probably related to his wall paint-
ings rather than his earlier japan work—and his so-called "Japanese
Sketches" were apparently much admired.

Thomas published two books: Bird and Flower Studies in two vol-
umes, and “a little work on Interiors.” Two plates from the former were
used to illustrate this profile of his career, but apart from confirming his
skill with a pen (or engraving tool), they say nothing about his japan-
ning style. Without documentary evidence, and with the possible excep-
tion of the book covers he painted for Alsager & Neville, it is unlikely
that any papier miché goods decorated by John Thomas, will ever be
identified. Nevertheless, his career shows the ease with which the best
and most talented artists moved from factory to factory and it under-
lines the futility of attempting to link a painter's style with any given
factory; not only did John Thomas paint for Charles Mander, Jennens &
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Bettridge, Alsager & Neville, and Frederick Walton, but he worked as a
journeyman painter, taking work where and when he could find it. And
if that work were outside the trade to which he had been apprenticed,
then so be it—the skills of a japan artist were readily transferrable.

John Thomas was a loose cannon, but that alone would not have
precluded him from Dickinson's book where, for example, the “rather
eccentric” Newman was mentioned and the “Bohemian” temperament
of Luke Amner was commented upon. In researching his book, Dickin-
son had the good fortune to speak with “two or three old workers in
papier miché factories,” one of whom was Charles Neville, of Alsager &
Neville—a firm for which Thomas had worked. What emerges from the
published profile of John Thomas, is that at times, he was an arrogant,
conceited and difficult man. He was not an endearing character about
whom to reminisce, but he stands as a sobering reminder perhaps, that
in spite of their talents, such individuals are sometimes air-brushed out
of history. In 1889 however, his abilities as an artist and designer were
recognized, for as the author of the article concluded, John Thomas had
“won for himself the good opinion and esteem of most of those who
know him”—a respect which he believed had been his due from the outset.

1 The Journal of Decorative Art, August 1889, p120ff

2 Later Shoolbred & Loveridge

3 “Brummagem” an old name for Birmingham

4 As asidelight on tabletops, it is interesting to find that “H—" continued his
disrept-able practices. He and an accomplice “bought up large quantities of papier
miché tables highly decorated,” took them to London “where their real value was not
known...and pledged them for three times their value.”

5 5d equalled a little under 2.5p after decimalization, although this of course, does
not take inflation into account

6 The author of the article observed that at the time of writing, improved travel had
made such nationalism a thing of the past “and a Glasgow man today would as soon
think of standing on his head as refuse to work with a man because he came from
across the Border.”

7 A painting medium consisting of linseed oil and mastic varnish or turpentine.

el -
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Applicants Accepted as Guild Members
Pauline Bartow ¢ Dorothy Berube ¢ Sara Cook

Mary Harbey * Lorraine Harrigan * Martha Lord
Mary Ann Lutz * Agnes McCloskey * Lena Neri
Mary Ann Pietrzykowski * Diane Piorkowski * Jane Roberts

Sally Schul « Meredith Swan ¢ Jane Treggett
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Vizagapatam
One Source of Penwork Design

Nancy E. Corcoran

izagapatam: what a nifty word to slide off the tongue! A city on the

East coast of India between Calcutta and Madras, Vizagapatam was
the home to extraordinary craftsmen who decorated furniture, boxes,
and other miscellaneous items with ebony and ivory inlay in the mid
18th century. Veneers of ivory were inlaid on ebony or sandalwood,
then etched and filled with black lac in much the same manner as scrim-
shaw. The contrast of black and white was exquisite.

The British East India Company began settling in various Indian
cities in 1668. Vizagapatam, with its natural harbor, was one of these
cities. The English had long recognized the quality work of the crafts-
men there, and set up a factory for the production and export of inlay
work. The factory at Vizagapatam produced various small items such as
game boxes, small chests, work boxes, tables and small cabinets for ex-
port to Europe. These pieces were well-received in England and became
known as “Vizagapatam.” By the mid 18th century, the factory was
thriving. For the export market, craftsmen copied English furniture de-
signs of the Queen Anne and George I periods and inlayed these pieces
with ivory. Larger pieces such as chairs, tables and secretaries were usually

Above: Penwork boxes with Vizagapatam inspired designs. Photograph courtesy of Hyde Park Antiques.
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commissioned and very rare. These pieces were very expensive, even for the
affluent, and were owned mainly by royalty and government officials.

[t is interesting to note that the craftsmen memorized their patterns.
If you look closely at the miniature bureau figure below, notice that the
left door floral border is just slightly different from the right border. All
the borders on this chest are typical Vizagapatam designs. These designs
were repeated over and over again.

As the 18th century drew to a close, the trend in Vizagapatam went
from the inlaying of ivory into wood, such as the arm chair on the cover
to pieces which were totally veneered with ivory, such as the revolving
chair on page 12. This resulted in a less labor-intensive product and thus
a cheaper means of production. However, it did not detract from the
beauty of the pieces.

In England, Vizagapatam or the broader term, “Anglo-Indian” pieces,
had become increasingly popular. As with most popular and expensive
items of the day, it was imitated. This imitation became known as
“penwork,” which is the decoration of boxes, chests, tea caddies, table
tops, hand screens and small pieces of furniture by the use of pen and
ink to simulate etched ivory, and ebony and ivory inlay. Some profes-
sional cabinetmakers
employed artists and
writing masters to
decorate  special
pieces with penwork.
However, it appears
that the majority of
penwork was done by
amateurs, specifically
upper-class ladies of
leisure as a hobby.
The word “amateur”
should be used here
with great respect
because some of the
penwork produced
by these ladies was
truly exquisite.

Miniature burean-cabinet
(H:36"% W:25°, D:117),
Vizagapatam 1780-1790.
Photograph courtesy of Peabody
Essex Museum.
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Right: Penwork work table with
Vizagapatam inspired border, ¢.1826.
Photograph courtesy of Hyde Park
Antiques, New York.

Above: Penwork box with
Vizagapatam inspired border,
very similar to the border on
the Vizagapatam rosewood
games box, ¢.1815.
Photograph courtesy of Hyde
Park Antiques, New York

Right: Revolving round chair,
Vizagapatam, ¢.1760-70.
Photograph courtesy of the
Victoria and Albert Museum.
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Tvory dressing box,
Vizagapatam, c.1820.
Photograph courtesy of
Mallett Antiques Archive,
London.

The finest etched ivory pieces came from Vizagapatam. They were
the ones most copied, and provided professional pattern makers with an
outstanding source for penwork designs. Bits and pieces were used here
and there, or the whole pattern was copied and reproduced outright.
Vizagapatam patterns provided elaborate boarders for penwork, and were
usually used to enclose oriental scenes. These penwork patterns were
published in ladies’ magazines or sold as sheets in stationers’ stores along
with all the supplies one needed to accomplish a finished piece
of penwork.

Thus once again we have come full circle from the labor-intensive
inlay of ivory to the copy in pen and paint. But these penwork pieces
have a charm all their own and standing on their own they are every bit
as beautiful as their relatives from Vizagapatam.

Detail of the lid o the above ivory dressing box Vizagapatam, c.1820. Photograph courtesy of Mallett
Antigues Archive, London.

Fall 2003 13



Left: Close-up of an early ivory
and rosewood games box (shown
below), Vizagapatam, ¢.1770.
Photgraph courtesy of Mallett
Antigues Archive, London.
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A pair of penwork hand screens reproduced by the author, originals c.1810.

Author’s Note: I wish to thank Mr. Nicholas Wells of Mallett Antiques,
London, and Ms. Rachel Karr of Hyde Park Antiques, New York, for
their generous contributions of photographs for this article.
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Members’ “A” Awards

All Clock Dials

by

Carol Buonato
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Members’ “A” Awards

Lois Tucker

Country Painting
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Sonja Bridges
Stenciling on Wood

Mae Fisher

Country Painting
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Alice Smith
Stenciling on Wood
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Members’ “A” Awards

Patricia Lacy

Country Painting

Parma Jewett

Country Painting

Parma Jewett

Anne Dimock o
Country Painting

Glass with Border
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Members’ “A” Awards

Dortia Davis

Freehand Bronze

Right: Alice Smith
Stenciling on Wood

Laura Bullitt

Freehand Bronze
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Members’ “A” Awards: Theorems

Karen Graves Parma Jewett

Robert Flachbarth Robert Flachbarth
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Members’ “A” Awards: Theorems

Pam Benoit Linda Brubaker

Laura Bullitt Alice Smith

Martha Kinney Charlene Bird
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Members’ “A” Awards: Theorems

Alice Smith Linda Brubaker
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Susan Laime Charlene Bird
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Members’ “A” Awards

Lefi: Roberta Edrington

Freehand Bronze

Right: Dolores Samsell
Glass with Border

Left: Laura Bullitt
Glass with Border

Right: Dorcas Layport
Glass with Border
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Members’ “A” Awards

Roberta Edrington

Victorian Flower Painting

Laura Bullitt

Pontypool

Amy Finlay

Theorem
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Members’ “A” Awards: Special Class

Lois Tucker

Seal of Approval Award

Harold Fisher
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Members’ “B” Awards

Joan Austin

Freehand Bronze

Mae Fisher

Country Painting
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Dolores Samsell

Stenciling on Wood
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Ursula Erb
Country Painting

Linda Brubaker

Country Painting
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Members’ “B” Awards

Anne Dimock

Pontypool

Anne Dimock

Gold Leaf Panel

Joan Austin

Freehand Bronze

“EPse-

Susan Laime Susan Redfield

Stenciling on Wood Theorem

26
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Members’ “B” Awards

Dorcas Layport
Glass with Border

Susan Redfield

Theorem

Roberta Edrington Anne Dimock

Special Class Glass with Border
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Seen in the Marketplace

Hand Screens by Reuben Thomas Neale?

by Shirley Baer

euben Thomas Neale was born in Birming-

ham, England in 1859. At the age of 16, he
joined the firm of McCallum and Hodson, manu-
facturers of paper miché and japanware, and suc-
cessors of the Jennens and Bettridge firm. There
Neale became a japanner painter. He remained
with McCallum and Hodson until 1920, and was
the last employee to leave the firm.

During his 45 years with McCallum and
Hodson, Neale decorated lap desks, sewing boxes,
face screens, albums, blotters and other familiar
objects. Unfortunately only a few pieces known
to be his work still exist.

Blakesley Hall of the Birmingham Museum
and Art Gallery has five pieces. The papier maché
casket with the horse on the cover (page 30) 1s
one of the five. According to an article by
Shirley DeVoe in The Decorator (Vol. 19-2, 1965),
the Neale’s home was bombed in 1941 leaving
the family with about six small trays.

As DeVoe also noted, “Without doubt, there
are many examples in existence which cannot be
definitely identified as his work.” Read DeVoe’s
article in our 1965 Decorator along with her
book, English Papier Mdché of the Georgian and
Victorian Periods.”

My thanks to Susan Dean of Antiques & Uncommon Treasure for permission to use the photographs of
the face screens shown above and on the following two pages.

28 Fall 2003



S ——

=y

Papier mdché lap desk with painting attributed to Rewben Thomas Neale. The dog depicted on the Iife raft
was Friend, who became fanous when he saved bis master’s life. Friend was frequently portrayed on papier
mdché and was a favorite subject with many artists. Photograph courtesy of the City of Birmingham
Museum and Art Gallery.

Close-up of one of the pair of face screens. Courtesy of Antiques <& Uncommion Treasure.
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Papier mdché casket decorated by Reuben Thomas Neale in 1890. Courtesy of Blakesley Hall of City of
Birmingham Museum and Art Gallery.

Close-up of one of the pair of face screens. Courtesy of Antiques & Uncommon Treasure.
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American Wall Stenciling, 1790-1840

by Ann Eckert Brown

University Press of New England, 2003, hard cover, 269 pages, $60.

Reviewed by Sandra Cohen

alls can talk, and American stenciled walls have found a voice.
American Wall Stenciling, 1790-1840 by Ann Eckert Brown is a com-
prehensive analysis of the painted patterns that adorned early American
homes in the late eighteenth and early nineteenth century.
Brown chronicles the story of stenciling in American homes in a
narrative style that reads like a diary telling tales of houses, their inhab-
itants and their decorated walls. She reads these patterns like a
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A view of the ballroom stenciling re-created by Shirley DeVoe in the Bump Tavern in Cooperstown, New
York. The original stenciling was attributed to Stimp, ¢.1820.
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Stenciled panel from a second-floor bedchamber of the
Solomon Aster house (a log housc) in Westminster,

Maryland, ¢.1820. ' R Sk Ik ;
) Ry -.-r R
detective, connecting their signature style, "’ N (" M/
elements and geographical placement. Her i ' " AP . ;oA
research has resulted in an impressive list of b of Ll AP
historic homes which she shares with the R ﬁ\',ﬁ' S {“‘
reader in her heavily illustrated and SN Y,
annotated book. o ‘ Comle M (,'..‘ Sy
Some of the material will be familiar to - f, R LA =
those of you who have read accounts of wall B int | 0
decoration by Edward Allen, Jessica Bond, .. 2 (‘Iﬁ}"f f‘c 3
Margaret Coffin, Rufus Porter and Janet War- g I ,.’ f
ing. Browns extensive bibliography includes ~ } '/ d

these and many other distinguished sources, i’ (‘"5 s ‘5-""
and her book is a scholarly and
encyclopedic work on this genre.

The author reminds us that most artists applied wall stencils with a
paint mixture of dried pigments, hide glue and boiling water. Oil paint
was used on woodwork. Every page complements the text with pictures.
Historical authenticity is the focus, and there are plenty of photographs
of original although faded remains of wall painting. However, the au-
thor has taken the time to recreate some of these stenciled patterns to
highlight and reveal to the reader their original appearance. Also, when
you look at some of the scarce remnants of these painted patterns along-
side her reproductions, you have a greater appreciation of the author’s
dedication, personal affinity and fondness for this style of early Ameri-
can wall decoration. Brown also makes a distinction between Folk and
Classical genres of stenciled designs and offers generous examples of
both these styles.

The Folk designs are more prolific and the typical choice for farm-
houses and taverns. The motifs echo the designs of the early English
settlers and wallpaper patterns, and they were often executed in red and
green. The author shows us the authentic preserved patterns by J. Gleason,
Caleb Stimpson (Stimp), Moses Eaton and others as well as her own
vivid and accurate copies of their faded remains.

The Classical style appears after the American Revolution, and like
many of the decorative arts in the colonies at this time, it is inspired by
a desire to create a typically American design. Many artists looked back
to the Greco Roman period for inspiration, and decorative elements
take on a classical look. Silver, furniture and wall decoration of the Fed-
eral Period have a more sophisticated style. Swags, urns and Greek key
stencils grace the walls of stately Federal homes.
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Facsimile of ballroom stenciling 11 the
Thomas Harper house, 1788,
Philadelphia, Pennsylvania.

Brown’s house tour covers
New England, the northern
states including Canada and ¢
some middle and southern #*
states. Her visits to these homes
and her research meticulously :j:
inform the many intimate pro- i
files and genealogy of the origi-
nal inhabitants. When possible
she also identifies the artists, if
not by name then by their famil-  i;
iar hand and style. All of these
homes have names and a pedi-
gree, and Brown narrates their
stories like an historian. Deacon
Daniel Hopkins house in RI,
(direct descendent of Stephen Hopkins, signer of The Declaration of
Independence), John Coolidge Homestead (ancestral home of President
Coolidge), Daniel Davis House (nephew of Ethan Allen)...the list con-
tinues with homes that bear the names of their first families. Browns
book presents each of these houses as an interesting piece of Americana
that tells us about life in colonial times. Their stenciled walls also mirror
some of their graceful character and beauty.

Brown concludes her book with a generous serving of appendices.
Appendix A covers early paint materials. Appendix B lists prominent
names in American wall stenciling which includes HSEAD members
Jessica Bond, Esther Stevens Brazer, Polly Forcier and Gina Martin. Ap-
pendix C lists resources, and HSEAD is among them. It would have
been helpful had the author checked HSEAD’s current web site and
office addresses. The glossary of terms could have been more extensive.
However, her footnotes and bibliography are thorough.

Brown has mapped the way for many interesting field trips, but more
importantly, she has given us a resource that historians and admirers of
early American decoration will find valuable, enjoyable and fascinating.

e o

The author is offering an autographed book to fellow HSEAD members at a special price of
$50. Brown’s address is listed in HSEAD's Membership Book.
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Photographs courtesy of Ann Brozwn.

Editor’s note: Our Bookshelf editor, Sandra Coben, owns and operates Legacy Books.
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Traditional Country Painting

Early American Decorative Painting on Tin

Reviewed by Margaret Rodgers

raditional Country Painting makes its debut on video starring

Lois Tucker offering a three hour workshop. This is the best thing
HSEAD has ever produced! Many favorable comments have been heard
by this reviewer, such as: “When is the next category going to be ready?,”
“Maybe it will be on DVD,” and “I can't wait to view it!” I've shown it to
my students in 20 minute segments over their lunch hour and they don't
want to go back to their painting classes!

[ have often recommended books in this column and told the read-
ers that they really should have the reviewed book. I can most emphati-
cally recommend this video to all teachers and students of EAD tech-
niques. After viewing it once, you will come back again and again to
clarify some point or other. During a recent convention, I manned an
HSEAD booth and we had the video going nonstop for three and a half
days. I can honestly say I learned something, or confirmed my knowl-
edge of a particular part of the country painting technique each time it
was replayed.

Lois Tucker’s skills as a patient and comprehending teacher are self
evident in this video. The viewer is taken through the entire process of
painting a one sheet waiter. All avenues are carefully and fully explained
and I defy anyone to watch the video and not come away with a new
thought or process to try the next time they begin to paint on such a
piece. This video is especially worthwhile for the applicant who isn't
close to a teacher as well as the ones who have regular classes.

Included in the video box are a color swatch, a tracing of a pattern,
and a supplies resource list. Nothing is left to chance. Itis all too easy to
slip into the habit of thinking a student already knows the basics, but
often this is not true. Lois' care and attention to even the most insignifi-
cant detail is most carefully explained in the presentation. An example
of this care are the instructions for the left handed person. 1 can say
from experience that not many teachers can do this. Perhaps you have
fought with the dreaded white band-this too is explained. Color mix-
ing, varnishing, backgrounds, sanding, mediums, and many more topics
are demonstrated.

The three hours video is well worth purchasing. Everyone who paints
should definitely own this video. For many years the idea of having
some of our teachers filmed doing EAD techniques was discussed. Now
thanks to the Board of Trustees this is in fact a reality. Ilook forward to
the video on stenciling.
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Country Painting Video

Lois TucKker, Instructor

loditional
CovnZay, Fointing

EARLY AMERICAN DECORATIVE
PAINTING OMN TIN

. o\ 2

3 hour video * $66

(includes postage)

Make check payable to HSEAD, Inc., and mail to:
HSEAD, at the Farmers’ Museum,
PO Box 30, Cooperstown, NY 13326

Credit cards accepted.

Fall 2003
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Stan Brown’s Arts & Cratts

v Wood Made with Love
f ' 2 -
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The Largest Selection of Painting Books Available
We Stock Over 2400 Painting Book Titles

Catalog
320 pages o set cupplies
$3.00

e

9 Brands of Acrylic Paint & Watercolors & Oll
Wood Pieces, PLUS Anything else the Decorative Painter could use.

Shop with us on the internet at: www.stanbrownartsandcrafts.com

13435 N.E. Whitaker Way Portland, OR 97230 PH (5303)257-0359  FAX (303)252-9508
OREGON. OUTSIDE OREGON & CANADA (800) 547-5531 «¢-mail: sbrown4207@aol.com
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HSEAD
Scarves ~_

Designs
Sfrom

authentic
patterns

Make check payable to HSEAD and send to :
Betty S Eckerson
112 Four Mile Village
Boxford, MA 01921

Theorem scarf $40 Tray scarf $48
‘ (plus $5 shipping) (plus $5 shipping)
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Tinker Bob’s Tinware

Reproductions of Colonial Tinware

Custom Work and Repairs

Offering a large selection of high quality hand
crafted colonial tinware. Many traditional and
non-traditional pieces to choose from.

Wholesale & Retail Prices

Robert A. Reuss
18 Stark Drive, East Granby, CT
06026-9616
860-658-4158

i@ S o &4 o O g 6 o 62 o S o &2 o 82 o

:
:

When purchasing products
from our advertisers,

please be sure to mention you saw their
Ad in The Decorator. 2

DAV DAVDAPDAPDAPDAPDAPIDAPDO

Liberty on the Hudson

3 North Warren St., Athens, NY
Phone: 518-945-2301

Paint « Fabric « Color Design * Pontypool Japanning
Window Treatments

www.libertyonthehudson.com
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Techniques in
Reverse Glass Painting

by Margaret J. Emery

Third edition, revised and expanded. HSEAD member price: $32.95

(Postage and handling included; NY State residents, add sales tax).

Margaret Emery, 554 Dunham Hollow Road, Averill Park, NY 12018

The
Country Owl

Art and Craft School

Owned and operated by Dolores Furnari

Early American Decoration * Wood Graining &
Marbleizing * Folk Art « Reverse Glass Painting
Primitive Portrait Painting * Theorems * Wood Carving
Chair Seating * Basket Making ¢ Quilting
Doll Making ¢ Drawing & Painting & More

P O Box 339, Brandon, VT 05733-0339
1ol free: 1-888-247-3847
wiww.brandon.org/owl. htm Email: ctryowl@together.net
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VARG G ELEELS
%  GOLD LEAF

Manufactured in the USA Since 1887

D o
S

Gold Leaf 24K-10K

Leaf also available in
Silver, Aluminum, Composition, Copper, Variegated

o~

Rolls available in
Gold, Silver,Composition, Aluminum

M. Swift & Sons

10 Love Lane, P.O. Box 150
Hartford, CT 06141-0150
Tel. 800-628-0380 Fax:860-249-5934

N Catalog Available

“ Visit our website:www.mswiftand sons.com

Attt
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EARLY NEw ENGLAND

STENCILS

'I‘]Je Rufus Porter New documentary

S h 1 f video with instructional
ChoO01 O pointers available,
e Wall Mural Painting sample stencil

firitt and catalogue

10 New H?InPShire Houses of stencils for $34.95
Early Period ~ 1824-1830 Catalogue separately

| Video & Catalogue #5.50

.+, .. MB Historic Decor » PO Box 1255 ¢ Quechee, VT 05059
ES0C) 2 Tel: 888-649-1790 » www.mbhistoricdecor.com
<" # Polly Forcier, Member HSEAD

Qur other four catalogues offer 350 accurate New England stencil reproductions, c. 1740-1840

© A Wall Stencil Sampler From New England ($5, refunded with $20 order)
© Vermont Border Stencils . ;

& The Moses Eaton Collection b-l"cach o 3 Jr”r ;“0'

€ Floor Patterns of New England refunded with order.
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FLETCHER FARM SCHOOL |
for the Arts and Crafts

611 ROUTE 103 SOUTH, LUDLOW, VT 05149
= PHONE: 802-228-8770 www.fletcherfarm.com
ﬂ.‘ d

<
Vernmont’s oldest adult residential craft school, where 200 year old
barn buildings have been converted into classrooms
adding charm to your learning experience.

An Adult Learning Vacation in the Green Mountains

Over 150 courses offered from June through September, with
lodging and meal plans available. Heavy concentration in
Early American Decoration. Weekend only courses offered

from October through May. Call for our latest Summer

Catalog or our Fall/Winter/Spring Brochure. HSEAD members

receive 5% discount on tuition for any one course in a given year.

Our commitment is to quality arts and crafts education, to keep
alive old traditions, to teach new techniques, on a special Vermont

\ campus at reasonable rates for the adult student. 3

Blcleieieteieicicieieteresee
W. H. Coe, Inc.

50 Love Lane
Hartford, CT 06112
Phone: 860-524-8811
Fax: 860-249-5934
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Domestic & Imported Leaf Products
Gilding Supplies and Support
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No Minimum Order
Immediate Delivery
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Gold ° Silver *« Composition
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Ed and Diane Stone 5
Clockmakers ()':b

%‘*’-’Q'

www.edwardhstone.com

Wooden Boxes

Suitable for the Ransom Cook, Shell,
Strawberry & other EAD patterns.

Also available: Mirrors, hand screens & other wooden

objects custom made to your specifications (please send
design and dimensions).

Write or Call for price list. Phone: 506-383-9589
Harold Fisher, 876 New Scotland Road, New Scotland N.B. E1G-3K7 Canada

Schnader Chair Patterns

Freehand bronze and painted chair patterns (8 x 10 digital photo and

tracing) are available by number from the list your Chapter has on file.

42

Send $12 (includes postage) per pattern to:
Charlene Bird, 1211 Karen Lane, Radnor, PA 19087-2759
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Shades of the Past

Marti and Frank Tetler

PO Box 11, Rt. 9W, Tomkins Cove, NY 10986
(845) 942-0209 (1-888) 786-3244
http://members.aol.com/SOTPast

Lampshades and Supplies - Vintage Goods and Collectibles

......

MARTT’S LAMPSHADE BOOK

Making Cut and Pierced Lampshades
as taught by Marti Tetler
63 pages, looseleaf binder ready

Ask for Price List

Sepp everything you need,

where you need it, when you need it I eaf

The full specorum of gold and
meral leat in karaes and shades ——

it . r A W
from around the world, available ¥ Yo

in loose, patent and ribbon forms &<
for all interior and exterior

applications. Plus complete tools,
materials and supplies including

fine English finishing products

from Liberon. Everyching, in fact,

a gilder needs, is righe here ac

Scpp. the number one

source for Leaf

Sepp Leaf Products, Inc. / New York / 1-800-971-7377
www,seppleaf,.com / E-mail: sales@seppleaf.com
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in powder form- just add water and mix!
16 deep, rich colors

The Old Fashioned

Milk Paint Company, Inc.

P.O. Box 222, Dept. D, Groton, MA 01450
Tel. (978)448-6336 www.milkpaint.com
The Original- Nothing else even comes close!

Authentic Theorem Pattern Collection

The Historical Society of
Early American Decoration

For Theorem Pattern Collection information write to:

Anne Grinley
Theorem Sales Chairman
110 Brook Street
Franklin, MA 02038
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American Painted Tin

A Guide to Its Identification
Volume Two

by Gina Martin & Lois Tucker

Volume Two covers the tin industry in Maine, including the
tinshops of Zachariah Stevens, Oliver Buckley, Elisha & Elijah
North, as well as the decorators, Sarah Brisco and the Francis
sisters.

With 150 color photographs and more than 425 line drawings,
the authors continue to trace the development of American
painted tinware.

Price $52.50
Shipping & Handling $3.95
Make check payable to HSEAD and send to:

HSEAD, at the Farmers’ Museum,
PO Box 30, Cooperstown, NY
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Grace Baggot

Gilding & Finishing
Education
Consultation

New address ¢ Information

1 Celestial Drive
Narragansett, RI 02882

email: grace@baggot.net

Tel: 401-789-8880 Fax: 401-789-3337

Proudly Announcing a new Video:

“Gilding & Chemical Patinations”
$40.

Available by contacting Grace Baggott
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The Historical Society
of Early American Decoration

Publications Available
The Decorator (back issues, if available):

Vol. I - Vol. XLVI (Per copy) .eevevevererererereriresererererenen. $7.50
Vol. XLVII - present issue (Per COPY) .c.oververrrerrunrennins $9.00
Binders for The Decotator ............covevvevvievivrueireeennnann. $14.00
Bibliography of early American decoration.................... $6.00

(Prices include postage and handling)

The Decorator is published twice a year by
The Historical Society of Early American Decoration.
Subscription rate is $18.00 for two issues (add $3 per year for Canada).

Make check payable to HSEAD, Inc., and mail to:
HSEAD, at the Farmers’ Museum,
PO Box 30, Cooperstown, NY 13326

——E—e—
Membership Dues
Effective July 1, 1990
GUILA MEMDBEIS et rrese e srssseraseeeeeena $35.00
Family Members (SpouSes) ........cccovueverreresersiasererennn. $10.00
ASSOCIAte MeEMDETS ..ot $50.00
BENETACLOLS weveeveeeeeeeeeeeeee et eerean s eim s e e nenens $3,000.00

Make check payable to HSEAD, Inc., and mail to:
Liz Martel, 144 Royal Oak Dr., Aurora, OH 44202-8223

Advertise in

The Decorator
Send Ads and Inquiries to:

Betsy Bogner
1 Pheasant Way, So. Burlington, VT 05403-8705
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